a 2 4 
* 
9 


Tf * 


3 
„ 


Uines and Panumines 


o 
* 


#. 


e 


- 


. T E f x 


HISTORY 


0 THE 3 
Minis and Payronnns, 
W. I 'E H 5 7 


An Hiſtorical Account of ſeveral 


Performers in Dancing, living i in the Time 
of the Roman Emperors. 


To which will be added, 


* 


A Liſt of the Modern ieee 


that have been exhibited on the Engliſh 


STAGE, either in Imitation of the anci- 


ent Pantomimes, or after the Manner of the 


Modern 7talians ; When and where firſt | 


Performed, and 2 Compoſed. 
By JOAN. WEA FER, 


Daxcr ne-Masr E R. 


— 


At the ſame Touch of the harmonious Lyre, 5 
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The Head, the Fingers, and the Feet conſpire 
To take their Parts, and form a moving Quire. 
Each ſympathetick Member vocal grows, 
Ang — from 8 Wen flows. 
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H E ein Maris bot 
E ſome Years laſt pak run 
into Dramarick Entertain- 

eee ments, conſiſting of Dan. 
=” Geflure, and Action, intermix d 
Trick, and Show; and to Wich 
they have given the Name of Pan- 
B tomimes : 


” 


(2) 


tomimes : 1 am apt to perſwade my 
ſelf, that an Hiſtorical Account. 
the ancient Mimes and Pantomi aue 
of the Greeks and Romans, will, al 
this Juncturc, not only be accept: 
able and entertaining to the Pablick 
but Will render. tlie Spectator. bet 

capable of Judging of theſe modern 
Performances: And when we ſhall uſe 
our beſt Endeayours to ſhew in what 
the Excellency of this Art did c 92 85 

the Beauty of Init lun. . ar- 
mony of cope Hon and Motion; 
we doubt not but that the greateſt 
Part of theſe modern Entertainments 
will be caſily percci jedi to have: fallen 
conſiderably ſhort of theſe Nepreſen- 
tative Dances of the ancient Pamo- 
mimes;, and that the Reſtoring ( 48 
much as, 18 poſlible I: that Imitation, 
which has e 10 eminent among 
the Ancients, will Very. much ft 


duce to, and i mie our wake 
i 4 
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r EHE Renate Ms bf "theſe 


ſurprizing Performances of the P. 
tomimes are to be found ſtill in. Traly, = 


bit fark” and degenerated thts Pleas 
1 — 5 ind Tolictous Rep e 
ar 15 Sea amonth, Co in 
=o of Which Kind Was the 
Night 78 Scene of the Sieur 9 nnd - 
= ewo Sons, perfotmed on'the Stag 3 
Po. Lane abofſt ſeven or eight: 
ahd'rwenty Years ago : And fach Io 


Was a Nig ht Scene or two, the Perfor- ; 


mance 72 Sorin and Baxter. pon 5 

this old Ruin mott of Hur "prefect 
Puntomimes have laid their Foonda- 
tion l 100 plaitly appears that we 
i Eng bar come” neatet to che 

Origmat; and that our Enter Tn 

mens are much preferable to; 
of the Malians, ſmcethoſe have So 
only us d for che Introducing, or 
Be of ſome following or 
foregoing Scene; and ours are Repre- 
Ba. ſentations | 


— 


Tab. 


ſentations of entire Stories, carried 


on by various em, fan and 
een r lle 20e 


I uy ad ha gra dat dur 
4 A Manner of Dancin 
5 En wh, Kein ; 


I 


of. be imes 
vet ir is certain that the £ 11 
=D to ſo much TDA in la 
ncient Science, as to give at leaſt 
0 me Idea of the Performances of the 
Pantomimiès, 175 have (without diſ- 
pure) excelle all that has been per- 
Fre in this Way, by the Moderns. 
But to procced to our Account of 
theſe Mimæs and e ſo a 


. My cried up by Antiquity. 


| "AFTER the, J by he the "1 
Pw. of the Afatick, Luxor 


2014} «if n 5 


8 * 


. 
5 ah cheie Gonqueſt of 8 ountry, 
wi ſunk into Effeminacy, and loſt 
all che manly; Taſte of the great Arts 
as Well as Arms; the Stage (which 
too often in its Ruin, has forerun ht 
of the Country) ſunł · into ridiculdus 
Repreſentations, ſo that the Poet's Part 
gtew the 8988 of i — The 
pompous Paſſage of a Triumph, Rope 
dancing, and many other fooliſh A 
muſements. carried away the Peoples 
Affections and too up the Repreſen- 
tation; ſo that the 3 Effects 
of Tragedy, and the agreeable Divers 
ions of Comaliny were loſt in Noiſt 
and Show. Then atoſe a new Set f 
Men called Mimes and Pantomimes, to 
reſtore that Imitation without Words, 
which was Ja amung them. The Stu- 

pidity of — was not moved 
with. the admirable: Art of the Poet, 
nor the Paſſions which he touched, nor 
the Manners he drew, nor the Conduct 
of his 0e ; but only with the — 

108 war 
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VÜ - 
ward Repreſentation of ths Afton 3 © — 
With chat ſolide, white Poetry Wat 
joihed-withvic, chat even (it Terence 
Time he complains in his Prologue te 
his Hecyra, that the Ro neers dre 
all the Spectators fror is Plays 10 
N M 51 160 none 
IN this Depravity (Ta) of the 
Zafte of A — nd 
Pantomimes invented us nos Sorſ of DB 
drin, tho. grafted. on un bd Sνιν 
- alich- Was by Morion and: Moafate,. 
Without the Help of Mondi to repreſenmt 
all choſe Srories Of Antiquliey, Which 
Hefore uſedl to furniſbthe Potts with 
Note fort their Plays In hich ius 
plain, from Burian and others they 
purſuedithe Rules of Ariſtonmt and che 
old? Poets, by confining each Repte- 
ſentation to a certain Actibn, wii a 
juſt Obſervation of the Mannbrs and 
Fuſſions which that Action watarubly 
produted. 911 101 ©4948 of} Lu 1 7 
960 2 fu te 2d : 101 ein 10 


bir / 8 NOBODY. 
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„ 
Jo Sn Wah bas Wes Off VN ei 
5 NNO 30D can deny, but that 
was a very ſurprizing Performance, 
apd. .the Wonder! of it 18 great, and 
the Difficulty of doing it i far bes 

yond our Conception, that it in a man- 
= confounds Credibility; Yet the Tefti- 
monies. of Rye Witneſſes are too ſtrong 
to ſuffer us to doubt of the Matter of 
Fact; but the Accounts are ſo ſtrange: 
that they almoſt excecg. ho OY of 


our Ti r 


_ ics 
121143 1 75 8 1313 . * > 117 
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Dancers, had their Names from Ac ing, 
that is, from Imitation; capying all the 

Force of the Paſſions, meerly by 0 
Motious of the Body it chat deg 
as to draw 7. ears from E 
their Repreſentations... Tis true, mo 
with the Dancing, the Muſick ſang a 
Sort of, Operas, * Songs. on the ſame 
Subje8, which the Dancer: performed; 
Iv wha Was chiefly minded, and _ 

A TIC 
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A 
ried away the Eſteem and Applauſe of 
the Audience, was tho Adios of the 
Nantomimos, when they performed 
without the Hel p of * Muſick, Vocal or 
Inflrumental, 114,13 "IM TW PAPAS 711 


THESE Pantomimes were Imitu- 
tors of all Perſons and of all Things, 
as the Name imports ; and performed 
all by Geſture, and the Aion of Hands, 
Legs, and Feet, without making uſe of 
the Joxgue in uttering their Thoughts; 
and in this Performance the Hands 
and Pingers were much made uſe of, 
and expreſſed perhaps a large Share of 
tho Performance. Ariftotle ſays, that 
they imitated: by Number alone with- 
out Harmony; tor they imitated the 
Manners, Paſſions, and Actions, by 
the numerous Variety of Geſticulation. 


LUCIAN feems to think the 
Fable of Proreus means no more than 
that he was an accompliſhed Punto. 


mime. 


635 


mime, and e apable of transforming 
himſelf into al Shapes 3 now repre- | 

fencing the Eluidneſs of Vater, then the 
| Saad: and ſloping Pointing of 
Fire ; now the Fiercenefs of 'a Lyon, 
and Fury of a Leopard, then the Mo- 
tion and Trembling of Boughs and 
Fegves of a Tree, caufed by the 
Wind: In a Word, wharſoever he 
had a mind to; hence the Fable 
feigned him to be turned into choſe 


Bp e 


ohh * Sir Tho. Elliot Werde the ame | 
in his Governof, That ſome Inter- 

* preters of the Poets do 1 ang ne that 
Proteus, who is ſuppoſed to haye 

© turned himſelf into Figures; 48 
© fornerimes to ſhew himſelf like 4 
Serpent, ſometimes like a Lyon, other- 
1 ' whiles like ö or like a | Flame of | 


o 8 "> m— 12 2 
- 7 d 4 5 4＋ { 
7 7 4 k — 4. 3 4 1 . 


* b. 4 ch. 5 vids 25 ; | 
* | Fire; 
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Fire; ſignifiech to be none other 

but a Dalyer, and crafty. Dancer, 
* which in his Dance could image the 
Inflections of the Serpent, the ſoft 
and delectable Flowing of the Vater, 
the Swiftneſs and 3 of the 
Fire, the fierce Rage of the Lyon, 
* the Violence and Fury of the |S 
pard; which Expoſition (aich he) 
is not to be diſprailed, ſince it diſ- 
cordeth not from Reaſon. Empuſa 
alſo, who changed herſelf into a thou- 
ſand Shapes, was (very probable) a 
Female Pantomime of the ſame Kind, 
conveyed to us under that Fiction. Fr 


R (6 R 


THE ſame i ingenious Lucian gives 
us a Draught of the I 
required to perfect one of theſe Dan- 
cers; what ought to be his Practice, 
what he 3 5 learn, and by what 
Means attain his Art; by — 45 it will 
plainly appear, that this ſort of Dan- 
cing was not a trifling Art, nor to be 

1 = attained 
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attained without great Difficulty and 
"NE TER VR 


* TO arrive at a Perfection in this 
Art (ſays he) a Man muſt borrow Aſſiſ- 
tance from all the qther Sciences, 
(viz. ) Muſick, Arithmetick, Geometry, 
and particularly from Philoſophy, both 


| Natural and Moral: He muſt alſo be 


acquainted with Rhetorick, as far as it 


relates to Manners and Paſſions ; nor 


ought this Art to þ a Stranger to 
Painting and Sculpta# ; but its chief 


Dependance is Memory; to have a Me- 


mory tenacious and at command: He 


ougnt particularly to expreſs and imi- 


tate all Things, nay even his very 
Thoughts, by the Motions and Geſti- 
culations of his Body : In ſhort, it is a 
Science Imitative and Demonſtrative, 
an Interpreter of all Things Enigma- 
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V. Lucian Dialog. de Saltatione. 
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CT) - 
tical, and an Explainer of Ambiguities. 
The Praiſe of Pericles by Ihucidides 

may be juſtly adapted to this Dancer; 
(that is) to know what is ſit and proper, 
and to expreſs it, I mean here by 
Expreſſion, a Juſtneſs of Performance; 
ſo that the whole Buſineſs of a Pan- 
zomime conſiſts in Knowledge of an- 
cient Hiſtory and Fable; the ready 
Remembrance of it; and the Expreſſing 
the Story he repreſents with Decency, 
and ſuch artful,Geſtures, as by his Mo- 
tion alone to rAfgeſent the whole to the 
Duderſtanding and Pleaſure of the 
. Spectator. 1 15 =: 1 


11 «x F 
| * 4 


DUR Pantomime therefore ought 
to be well verſed in Hiſtory and Fable: 
His Knowledge ſhould begin from 
the Chaos or Birth of the World; let 
him particularly learn the Diviſion 
of Heaven and all the Coeleftial Fa- 
bles ; He ſhould be well acquainted 
wich the whole Ane Fable, and the 

Fn 6 Records 
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| Records of Athens 3 next let | him | 


Obſervation in Corinth, and all the 
Stories in the Records of Nemea. He 


may alſo gather abundance of Exams 


ples from. Lacedemon, Elis, Arcadia, 


and Crete. The Dancer will find ample 
Matter for this Art in Arolia and 


Thrace, and plenty of Arguments will 
be met with in Theſſaly. He muſt be 
alſo well read in all the Metamorphoſis, 
and muſt be admitted into the moſt 

ſecret Myſteries of the Aipyptians': 


Our Pantomime alſo muſt not be un- 


acquainted with the various Fictions 


of the Poetical Hell: And to ſum up 
all in one Word, he muſt be ignorant 


of nothing which is to be found in 
Hamer and Heſiod, and other eminent 
Poets, eſpecially thoſe who have wrote 
Tragedy, and muſt underſtand them 
perfectly and fully, and be ready to 
produce them into Action on Oc- 


caſion. A cot 
WES) THIS 


5 


- 2 * pu 
4 N . 
C 14 * 
* 3 ; 


ITI IS Mime. or 1 = 


- qualified, expreſſed by his Motions X 


and Actions, what was ſung in Verſe, 
ſo. perſpiculouſly, that every Part he 
acted or danced was clear, and evident 
enough without the Help of an Inter- 
preter ; and the Spectator underſtood 
the Dancer, tho Dumb 3 and n ä 
him, tho Silent. 


DE MET RTC S, a * nick Philo 


| ſopher, having 3 and railed 


at this Art as an Appendx of a Fiddle; 


as an abſurd: and ſenſeleſs Motion, of 


no Purpoſe or Efficacy, and void of 
all Underſtanding. A famous 
C Pantomime in Nero's Time, (as Story 
goes) learned, and well acquainted 
„with Hiſtory, a and the Art of imita- 


** ' 3 


— 


6 : " 
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This Story, Sir 2 bo. Ellot, by telling, apo 
ch, 20, b. . ou Governor, p. 67. ENGL 


RS + > 


«1 — 


«7 » 


4 ing bn Motion and Geſticulation * 
invited this Demetrius to come to ſee 
© him Dance, and then, if he pleaſed, 
c to find fault wih his Performance, 
and baniſh and confound his Science; 
he aſſured him he would act before 
* him without either Flute, or any 

other manner of Muſick, which he 
did: For having impoſed Silence on 
© the Muſick, he himfalf, without any 
* Afliſtance, danced the Story of the 
Amours of Mars and Venus, their 
© Diſcovery” by the Sun, Vulcans 

catching them in his Net of Wire; 
he — every God that came 

to behold the ag —— Spectacle: 
the Confuſion . Venus, and the 
Intreaties of Mars. In ſhort, he 
performed the Repreſentation of the 

whole Fable, with that expreſſive 
Geſture, with ſuch a plain Declaration 
of every Act in the Matter, with ſuch 
a Grace and Beauty, and a Wit ſo 
| votudertul delicate, and pleaſant, that 


f Demetrius, 
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Dernetrins, A with his per- 


formance, (as the greateſt Applauſe 
ede him) cry — 
Theatre] her, my v Bien, what'you 
a; wrdat 510 25 the Perſons zol 
_veprejent, but: methinks: pom ſpeak with 
your Hands: Having given this In- 
125 of Nero's Time, I cannot paſs 
over the A ſe given to the fame 
Pantumime by a Foreigner and Barba- 
rian: The Stor r —— 
frince — come to Noms from 


© Pontus, about ſome Negociations 


F xith Nera, among many other Di- 
verſions ſhewn him by the — 
« ſaw this Dancer perfonm his Repre- 
„ fenrations with ſo much Life, that 
tho he knew nothing of hat was 
6, ſung, as — i00 - other 
Language than chat of — own 
Country; yet he underſtood cvery 
ching by his Motions: And now be- 
" 6 ing to return to his on Country 
5 en . at the 


Emperor's 


1 


. 


wennor) gives the ſame EAa 


c 


A his: EVE? of 
V vlatever hwpleafed; with: ati Aſſu⸗ 
8 rance of a Grant 45kd of A this 
E Fantomime; u the Height pf ins Des 
Fires +: Nerd. him of Hat Uſe 
bee e de Ft 
r a Ba 
. : 1 en tté 
find Interpreters for dam $"which 
* Difficulty would be removed by this 
Dancer, ſince by Mofementsand 
Riculations/he\couldinforrn hin 
of all they ſhould negociate, uu 
Such was the 1 che 
Force of chis juſt Imitation etoxted 
ſtom a — Sir To. Elliot! ini 
te End of his 20th BO of his Go 


mples 6f 
theſe: Pantomimes as wel have done; 
and concludes: erm thus Here 4 
__ :Man may ze what Craft was in 
+ the ancient Times in Daniings; Which 
| nn. 148) us of 


wy conjecture i 


ceeing z for IL. confeſs from thence he 
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*-conjeAwre':» But if Men would now 
apply thei firſt Parkiof their Muth 
(chat i8to Hy) from ſeven) Tears 10 
twenty eſfectually in the Sciences Li- 
*'beral, und Iinomled ge of Hiſtories,ahicy 
would 'revive the ancient Forms as 
4, welbot ODant ing. 28 Of other Exer. 
c ciſesz;wheteof they might take not 
only Pleaſure, but alſo Prot and 
. Commodity! 1 n brit 
404 7d Lavertty N bluow Vin 
BEFORE I go an farther, 1 
think my ſelf obliged topremuſe ſome 
Conſiderations ori what has been ſaid 
hy Lucian on this Head, leſt the ſeend- 
ling Extravagance df what he has ad- 
yanced ſnhould look more like Fable, 
of the hyptrbolical Exaggerations of 
2 Panygeriſt;- than: Truth. doubt 
not but it Will ſufficiently ſurprize the 
Reader, if he have no other [dear of 
Dancing but what he has gathered from 
his Obſervations of our modern Dau- 


Tu n 2 never 
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never can imagine how it is neceſſary 
for the Performer to be indiſpenſibly 
acquainted with all theſe Particulars 5 
the ancient Story. He will, it is cer 
tain, find nothing of the chief Fart of 
the ancient — among our 
modern Dancers, who have been ſeen 
and followed with ſo much Applauſe : 
And the Reader ſhould conſider before 
he paſſes any raſb Judgment on What 
is advanced on this Head by Lucian, 
that our modern Dancing, in this Caſe, 
has no Reſemblance to that of the 
Ancients, and wants almoſt all the 
Parts —— rendered that a W 
fo Taking and admirable. 


Ar is ſufficiently apparent 2 
| 85 has been ſaid, that this Panto- 

mime, or Univerſal 'Afor in Dancing: 
was or ought to have been acq nainted 
with all 5 Fables of the old Poets; 
ſince he was to deſeribe that by Motion 
en n the Poet painted out to the 
AT” Lie 


en 


by Words. +; Philoſophy — 
Moral and Natural, Nhetorict, Paints 
ing. Sculpttre} and the: bkey the old 
Pantomimts perfectly underſtood, for 
the Forming their lots, CharaGers; 
Fi 4 bs led 5 1 T 


hey: were 
| Fiction, South: dtew. _ 
ject of their — Gerry which 
Was 2 — that afforded Adios and 
Haſſtan; eſpecially the fabulous Patt of 
che. Greek; Hiſtory, whence Aſebnlus, 
Sophectes,. Euripides, Agatho, and the 
reſt took Matter for — 
this ſufficiently makes it evident, _ 
Lucian (in — I: haye-tranſeribed 
from him, on the Qualifications os. : 
Pantomime) has ptit in nothing Hyper- 
bolical, or with an A¶fectatior of Diffie 
cui: He was an Eye · witneß of their 
Performances, and knew the general 
Subjects uf their Art, and is a Rule to 
them, as Ariſtotiè is to che Dramarick 
ben z having rat: what he _— 
not - 


Life 


280 — hs _ ime 
we hope will be enough to free tee my 
Author from the Aeration f Fie- 
rioty that the Uncommonneſs of the 
Truths which he advances” w 
* otherwiſe be too apt to fi on whit 
be delivers. AE A 4 21 41 150 
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{WE mall no therefore with! more 
Confdence proceed on — and 
we hope more evident out; 


and confirm what dee be 
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THE chef BuGnel t 
Aim of theſe Pumomimer, was (48 
have ſaid) the Hnitarion of Perfons, or 
Manners and Paſſions; the Rules and 
Conduct of which they chiefly drew 
from the Rbetoricians, eſ ipecaally. thoſe 
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neſs: In which they, obtained their 
duc Praile, perfectly repreſenting their 
Subjects, and adapting their -Perfor= 
mance to the Perſons repreſented, whes 
ther Hings, Tyrants, Beggars, Villains, 
Ec, and giving every one their proper 


Proof of this, I ſhall quote the Saying 
of another Barbarian, who finding the 
Subject require five Actors, and ſeeing 
but one Dancer, ask d who ſhould act, 
and perſonate the reſt; and being in- 
form d that this one Dancer would per- 
form the Whole; at the End of the 
Repreſentation, told the Dancer, Iwas 
miſlalen in you, my Friend, whos th 
yon have but one Body, have many Souls: 
This was the Obſervation of the Bar- 
barian. VO dit Yo 00 
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THE Italians therefore, from the 
Variety of the Performance, with a 
great deal of Reaſon gave the Name 
4 * | 
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and diſtinguiſhing Characters. As a 
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of Nantomimes to theſe Daricers, which 
fignifies a general Actor whQ¹ could e 
vary hirnſelf witlt his Argument, ane 
transform Inimfelf into every Part he | 
tepteſented. Their chief Art lay in 
Acting, and ſilenti/ demonſtrating all 
ſorts of Manners and Paſſons; ſomęæ 
times a Lover, ſometimes a Faſſionate 
Man, ſometimes Madneſs, now) EN 
ceſs of Joy, and then Grief, Deſpair, 
Gk. and all theſe with a Grace pecu- 
iarly requiſite to each Part: Andwhar 
was more wonderful, on the ſame 
Day, at one time to repreſent Athamas 
mad; Ino trembling; now Atreas, then 
Thyeftes ; and all this done by one 
Man. But nothing was more obſer- 
vable than the Judgment and Deco- 
rum by which he regulated his Fer- 
formance; which made Lesbonax of 1 
Mitylene, a Man of Gravity and Vir- $ 
tue, uſe to call Pantomimes, xncwies, 
Handy wiſe Men; and he often went 
to ſee them, as returning improved 


tom the Theatres : Hs: Tutor Ke 
crates, o being by Accident Spactator 
to: tha h erſarmando o a  Pantomine, 
_ hk — Fo If 
| by \@-P/oroſophr 
twhatiP/ato. vrites O th Soul her, 
the Dancer in his excellent Performancr 
ſants the thres Faculties of cats; 
(chat:s} cho al, when, ee 
Angry A's. the Concupi ſcibhle, ow 
he reproſents the Lover ; —— 
e — 
a twere with a; Beidla: For Recaſan 
was diffus d throug heut all the Patis 
of this ſart of 8 Fetling as 
through all the Serſſes. ts © ; 9X N 
4 ei efntoon 1 rie 
» ANOTHER Maſterpiece of. theſe 
Pantomimes conſiſted in that 
Jthewed Strength and Hoftneſs reaon- 
cCiled; when > ſame Perſon, in tic 
ſame; Repreſentation, would! expres 
the Robuſtneſs of CY ang: the 
gat of Venus: 28 fr. a. 
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" the * and gives ſuch frogs Im- 


eſſion, char a Lover paſſing thro the 
8 5 cured. —_— Paſſion =. 1 
che ill Snccalles. of. Lox 5 5 „ 


the he enter d full of deep! ian 
5 choly and Deſpair, Jet. went our 1 
of ] V here is no greater Pr oof o 
Jülknets of their Action, and che 
 tniverſal Approbation of their erfor- 
mance, en the Tears of the Specta⸗ 
tors whencyer any 97 5 tra- 


9 Hiſtory 15 brought, b Jy them Gr 
Stage. e 0 
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Fhich was of this kind, le 59 
che People, that at the Times of its 
Performance they. neglected all other 
Buſineſs, and ſate whole Days to ice. 
the Titans, Corybantes,, Satyrs, an = 
Clowns acted; which Dances were per- 
formed by Perſons of the moſt noble 
05 beſt of a of 4 City, 
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_ of their Art, the neceſſai 


of their Imitation of the Manners and 
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= who were fo far from ay it an 
Diſcredit, char they valued their Fer- 


formance more than their pig 7 
of Birth, Equipage, or the Honours 


of their Anceltors. TOY N 
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Hus haye 1 We ſhewn che Boſe 


Original, and Art of the ancient Pan. 
tomi mes, the Virtues and Perfections 


8 
tions, and thleir wonderful and ſurpri- 
Zing Performances. But ſhould we 
form our Notions of theſe Panromimes 
from the Dancing we have among us, 


we ſhould be apt to imagine an Ae, 
rather deſcribed here than a Dancer. 


And indeed the whole Courſe of the 


Praiſe is given them for the Excellence 


Paſſions, and not from their Agility B 


their five Steps 2 and N. inge. 


THE Author of Mr. Nene ; 
Life, has) in that Book given ſo exact | 
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2 Draught of che Virtues and Qual: 
catjans of a Pantomime, as far as 1 
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oughi to be the Mcaſure of Excellency 
- 10 mY, and not only very wellonb | 
the Player's, butalſott: 


Stage; by which they would be ten- 
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erformance of both Ado and Dancer, 
now ſquandring away their. Applauſe 
on Pleudo-Players, Merry-Andrews, and 
Jumblers; and but rarely cough'd with, 
or encourage a natural Player, or jut 
eie. 8 
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not, wejpreſume,. be ungrateful to the 
Reader, that WE give him here a hort | 


| Account of ſome famous Pantomimes, 
and which may perhaps in ſome Mea- 
| | re confirm what we have already al- 
| Jedged on this Head. A TELE: 
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e Dancer s Study, 
Delight in ſo noble a Diverſion as the 
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; TELESIS wasa-great Maſter of 
chis Art in Greece, he dumed the Cap- 


tains beſicging Thebes, aud by his 
Actions, Gaſtures, and Motion, ro- 
preſented to che e. they - 


r in the Sieg: 
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we 2j Gon e a very 
famous Pantomime at Rome, under the 
Emperor Augafſtus. 1 by 
ſome'new- Inventions, this rt of Dum 


guſtuss Iime, 


4hs- Pantomimes per- 


or Comedy was ireprch 
ſenting; but this Px/ades, and a Com 
temporay of his named Bathllus, were 
bes left off all ies, an 


ede Daming only ont Orchef- : 


na; and if we belicyc St. erome, * 
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PYLADES Cilix Pantomimus quam ve- 


teres ipft cunerent, & ſaltarent primus 


Noma chorum ſibi & fiſtulas prœcinerè 


at Rome, "whilſt others played upon rhe 


that before him the Pantomimes ſung 
and danced themſelves at the ſame time. 
He alſo wrote 2 * Book concerning 

the Tralick Dance which he had inven- 


Tragicł, and Satyric Daucing. "One 
may judge of his Skill in this Perfor- 
mance, when we conſider that A. 
guſtus having recall'd him to F Nome, 
from whence he had been expelled 


chat it was one of the Reaſons for 


Emperor had made. Fylades had two 
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which they ceaſed to be angry with | 
ſome intonvenient Laws which that 
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PRI . Bathyllus . W 
one, and Bun wh had been a Dis; 
eiple to Fylades; and between them 
3 find ſcvetal Particulars concerning 
their Rivallhip in- * Macrobins, and 


upon account of their Jealouſy; ; and 
that-Hy/as doncing one Day a Song 
that ended thus, great Agamemnon 3, 
expreſſed the Thing by the Poſture of 
a Man ho ſhould meaſure a Perſon of 
great Stature. Py/ades, to find fault 
with him, cry d Out, Jun make him g 
tall. Man, and not a great Man; and; 
was forced by che Audience to dance 
t the lame Songs i He did it; and when 
e, came do great Agamemndn; lie af 
ſumed che Poſture of a F meditating 
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a. 
of Herenles ens; forme 
People: nd fault wich his Srepsy he 
pulfd off his Mask, and told the 
Laughers':> d 5e Pele, bn you ſev 
nas As Roof? That every. 
he threw ſome Arrows among uh 
Spectators; he threw ſome alſo when 
he acted the ſame Play in the Chamber 
of Auguſtus: Thee Frs ep 
Anger for being ttcased as che Romy 
People Were" All thefe Things ate 
much better in the Origiaal. „ The 
Curious will de well to have recourſe 
to ii. There are ſome Epigrams in 
the Aurbolegis, to tlie Honour of O⏑ỹjẽ 
| Pyladesy'one of which aſcribes to the 
Hands that ql every Wies, : MY 
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6 ＋ . TLADES, another Haltet, | 
whe Didius Julia moi cayled't to dalle 
fa the Le Where Perrinas had been 

du rey een ny 
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ede Pylades, add 5 ound out 
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th a- lan was tely in 
Love With hit; He is os doubt 
one of the foregoing. 25 . 
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»# See Vu Inft. Poet. I. 2. p. 184. he 8 
Brodæus, Who fays in his Notes upon the Au- 

0 thologia,, that there have been oply © two . 
mimes nam'd Pylates's. 
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tions of ff Gruterus mention ſome 
Pantomimes who had the ſame Name. 
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were the firſt who introduced it; 
Which oughe to be underſtood, that 
Auguſtus authorized and eſtabliſhed 
the Invention of thoſe two famous 
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© BATHTLLYS of. Alexandria, a 
Freedman of Mxcenas, who loved 
him much, was a Pantomime of great 
R 


cputation, and was contcmprary 
with Pylades, and aſſiſted him in the 
new Method of Dancing entire Pieces, 


Snidas ſays poſſitively that Auguſtus 


waz che Inventor of this ſort of Dan- 


Performers. 
THIS new Invention of Dancing 
was called Italic, and comprized the 
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bur each of theſe Pantomimes: pre- 
ſerved the Character of each Sort in 
their Performance. Bathyllus excelled 
in the Comic, and Pylades in the Tragze 
Part; tho oftentimes they were both 
concerned in Tragic and Comic.; for 
ix appears that Pylades ſignalized him- 
elf by repreſenting a Feaſt giyen by 
Bacchus to tlie Batchantes and Satyrs. 
The Emulation that prevailed between 
"theſe two Pantomimes, formed two 
Sects that continued a long time; each 
left Scholars, who endeavoured to 
make their Schools famous; and to 
perpetuate their Maſters Name: The 
Seckators of Barbhyllus were called Ba- 
thylli; and thoſe of Pylades were cal- 
led Pyladæ Both of them repreſen- 
ted the Characters of their Maſters. 
The Dances of the Former were 
merry, and fitted to amorous Adven- 
tures, and comical Subjects; arid thoſe 
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into Factions for theſe two famous 
Pantomimes; and is ſcems Bathyllus s 
Fartizans Bates the Credit to cauſc 
Pylades * to be baniſhed. The Kind- 
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authothe that Conjecture, with: Sab- 
miſſion to Macrobius, * 


Pytades| incurrd Auguſtus! $ i 
tion, becauſe that the Dif] pure OS was 
betwern him and t (ho had 
been his Scholar) had raiſed a Sedition - 
among the Peo ple The Afffwer 
aſcribed to F „ae by Macrobjus * 
(Fir, you are Ag, tet them cb. 
tern . with our Quarrelj) is the 
5 with that mentioned by Nn, 
: ris-that this Partominte}Pj- 
31A ing recall d from his Exile, 
and chil by: x guſtus for his Quarrels 
with Bathyllus, made anſwer : | a 
is to pour Advantage;:Gathar,' that we 
amuſe the People, — hinder them fron 
giving Attention 10 other Matters," 
This it 9 7 likely it was not 


D eu * . NY 


—— Y a1 n 
TNF 03; * 184 44 e — SY — 


%. 


. I Sat. I. 2. 6, Y. in fine. — 
+ Dion. I. 54. ad ann. 136. p. m. 6106. 


o f a 4 
$ ? =_ 4.45 ay" * 
= TEL ETSY” Y Hf 


1 
* . : 
yr « eine 6 — 
 9STIOETNIES | "0d 


( 


in Hjlas's, but in BathyBas's Farour? X 
chat the Emperor ee „ 


lades.; 3 1 n 7: We WA WI N N 1 


9 oK * 10 ede cn CK 


* ARCHELAYS was a famous 
Dancer in the Reign of ariorhus, and 
was a great Favourite, and no one 


more 1 Antioohas than chis: | 
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AND an Anonymous en in 
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or THE 


| Modern ExTzzTAINMENTS 


That have been Exhibited on the 


Engliſh, S TAGE; 


Either in Imitation 15 the | 


Ancient Pantominee, 1 


Or after the Manner of; e 


Modern nalin. 


When and er: firſt Performed, 
and by whom Compoſed. 
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Ithink it will not be improper be- 


fore we conclude, to giyc our. Expla- 


nation and Senſe of the Words Serious 
and Groreſque; made uſe of in this 
Liſt; as differing in ſome Meaſure wich 


the common Acccptation among, per- 


ſons of our Profeſſion. 


By ſerious Daves, I would be underſtood 
to mean not only that genteel Dancing in 
which the French have excelled, whether 
Brisk or Grave; and where an Air, Firmneſs, 


and a graceful and regulated Motion of all 


Parts are required ; but alſo where ſuch Dan. 
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_ otherwiſe, where 2 nice Addreſs and Manag; 8 66 
ment of the Paſſions and Geſtures take up this £5 
Thought of the Performer, and in which he 
is to ſhew his Skill: By this Interpretation, 
the Parts of Vulean and the Cy; ;yclops are 2s 
much in this Mannet,of 33 as thoſe of 


Mar, and Hus, The) repreſenting: equally 
Pal re ; Pj once Cog oth > 


A 


”* By Groteſque TY I mean only loch 

| Charadters as are quite out of Nature 3 . 
Harlequin, Searamouch. Pierrot, &c.” tho? in 
the natural Senſe of the Word. Groteſque a- 
mong/ Maſters of our Profeſſion, takes in 
all done, Dancing whatever; But here 1 
have conſinꝰd this Name only to ſuch Cha- 
racters where, in lieu ef "regulated Geſtuſe, 
vou meet with diſtorted and ridiculous Aion, 
and Grin and Grimace take up entirely ibat 
-Countenance where the Paſſzons and Mel ion, . 
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